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45 x8-l THE PARABLE OF THE TEN VIRGINS. 

“ They all slmnbei cd and slept.”—SL Matt. xx\\ 

The 

.Jajiivs Clark. 

Royal Academy. 
INTEODUCTION. 

.36 X 24 
THE EMPTY CAGE. 

Jessie A. Titcomb. 

prise of the Publishers ; their absence 

in prospect on the part of purchaser, 

Before proceeding to consider the Royal Academy 

exhibition as pictured in this work, it is perhaps 

desirable to explain, in reply to numerous criticisms which 

have been published in previous years, that Royal Academy 

Pictures makes no pretence of passing judgment upon the 

works of the members who exhibit annually at Burlington 

House, of saying what picture should or should not be 

included, nor of exercising the right of selection, except 

upon the broadest plan, in the case of Outsiders. The 

object of this publication is to give as faithful a represen¬ 

tation as may be, not only of Avhat is best, but of what is 

most characteristic in the exhibition of the Royal Academy, 

comprising the works of artists who are Members, without 

question, and inviting the collaboration of all the more 

prominent Outsiders to whom the Art of the Year is in¬ 

debted for its most important achievements, their number 

being restricted solely by the space available. For it is 

felt that when the Ro3^al Academy has exercised its func¬ 

tions as judge and jury, the Editors of this work are not 

called upon to express their views; their efforts are con¬ 

fined to presenting the cream of the collection in the most 

attractive manner, as being more just to the artists and 

more agreeable to the public. It should be added that 

when any of the more important pictures are omitted from 

these pages, the fault lies not Avith the Editors, Avho haA^e 

made every endeaAmur to procure them, nor Avith the enter- 

is usually due to the business arrangements concluded or 

painter, or publisher, Avhose interests (or sometimes in the 
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11 INTRODUCTION. 

case of artists, whose modesty) must necessarily be the first consideration. Again, the short ex¬ 

planatory notes which follow have been included at the earnest request of many subscribers and 

corresjjondents, who have pointed out how such brief descriptions—free from criticism—Avould be 

a help to bad memories in recognising and appreciating the subject of a picture or a sculpture. 

They have been compressed into the smallest possible space, and are not intended for the well- 

read man of faithful memory. This much in explanation of the work it has been thought 

necessary to sa}’. 

The present Academy is one of the best of recent years ; it is certainly the most interesting. 

That there is no dominating “ picture of the year ” is as much due to the high level of the best 

work as to the quieter, though sustained, achievement of individual effort. At the same time the 

successes do not run by “ schools,” and the savour of the atelier is less evident than the broader 

independence characteristic of English art. 

In the department of (jenre and figure pictures there is hardly an artist of repute who 

disiqqioints, even though the size of his canvas or the elaborateness of subject of his composition 

(tests only of the ignorant!) does not by itself impress. In the classic section—which includes, 

(if course, the mythological—Sir Frederic Leighton strikes even above his customary note with 

'■ Flaiiuug .lime,” and l\Ir. Alma-Tadema proves more triumphantly than ever in “Spring” the 

exn-aordinary degree of |)erfection to which he has attained in his craft. Mr. Poynter follows with his 

charming Horatian subject, full of wonderful di’awing and rich design; and Mr. Hacker’s “Daphne” 

—in reality a study of the graceful nude—aims as successfully at style as Mr. Solomon’s “Echo and 

Narcissus” at grouping and values in flesh-painting. In looking at M. Bouguereau’s coldly scholarly 

and poorly coloured “ Baigneuse,” we have no reason to feel ashamed of English life-studies. A 

richer vein of poetry, variously expressed, is to be found than almost ever before within the 

memory of the present generation. Mr. Watts’s “Jonah” expresses as much and as powerfully as 

the text it illustrates, whether in colour or design. The “Speak! SjDeak!” and “St. Stephen” of 

Sir .iohn IMillais; the “Death tlie Bride” of Mr. Gotch, and “Sleep” of Mr. Bramley; the “St. 

f ecilia” of l\Ir. Waterhouse, and “A Reverie” and “Paola and Francesca” of Mr. Dicksee; the 

“Souvenir of a Past Age” of Mr. Ca3doy-Robinson, even “The Youth of Ulysses” of Mr. Draper, 

and "Joan of Arc” f)f i\Ir. Joy, ])rove an earnestness and dignity of thought, apart from craftsmanship, 

which are gi’atefid not onl)' as ornaments of the exhibition, but as auguries for a glorious future. 

The trafliiion of the Xewlyn school, now somewhat fading, is admirably sustained by Mr. Stanhope 

|•’<lrbe.s’.s “Smithy,” and I*}' the convincing study called “Motherless” by Mr. Walter_Langley. 

Ilislorv is i-ffpresented, ])ei'ha[)S, by Mr. Gow’s Najioleonic xvork and by Mr. Seymour Lucas’s 

“Waiting for the Due de Gui.se;” laicolic sentiment, by Mr. Glauscn’s fine “Farmer’s Boy;” and 

jewel like tignre-jiainting by Mr. Gregory’s “And will ho not come again?” while in “A Flower” 

.\lr. (trehardson shows that sim])le dignity of style, refinement of colour sense, daintiness of 

dr.awine and sweet rejtose that we are accustomed to look for in his finest Avork. 

Hut the individuality of the ])ainter is nowhere more striking than in the landscape here 

■ li: pla'.cil. 'I'hf; rugged foiv^c (fl' Mr. Moore, the rich poetry and devotional sentiment of Mr. 

<• .rl t and .Mr. .McLaehlaii, tl 10 Gorol-liko reminiscence of Mr. Waterlow, the broad appreciation 

■ ■f .Mr I );ivid .Murray, the graceful daintiness and superb line of Mr. East, the vigour of Mr. 

'Ll A hirtep, and the line and masterful eye—le. (fra'ial .Hiyle—of Mr. Mark Fisher, who seeks 

;i’ lip-i ‘]y to cxpomrl upon his canvas the prineijilcs of Constable and the Barbizon school— 

arc ii: themselves enough to lend distinction to the exhibition; but though they are the 

! • *i=ikinr tlicy bv no means exhaust the list of excellent landscapes. The marines are fexver 

*' rly and hs important, though Mr. Moore’s brush has not been idle; but the art of 

Ir II an. nIp. I’ctep (ipaliam, of the veteran Air. Hayes and the youthful Air. Somerscales, 

I cli;i,:,; tcp fop variety with which the year’s art has endoAved itself 

I’ 1- 0.]pc h:i always bc'.'i the b.Ackbonc of the Royal Academy, though in point of numbers 

^ ■ ' 1.0 vr-a'ly diminished within the past half-century. This year it is strong. AYith 

1 [••r- ojiicp' j.owcrful and entirely succe.ssful group of the Biirgermeister and his councillors 

' ■ ai-iM voiild lie remarkidile above that of former years. But Avith the “Coventry 

L : 'J .Mr. Sargent, the “ I’rofes.sor Alax Aliiller” of A-Ir. AVatts, the “ Aliss Peniber” of 

• ■ •' the Mps, llobepts” of .Mr. Clausen, the costume portrait of her husband. Colonel 

1 I J’-. S. vmoiir Lucas; “ The Lady in Black ” by Mr. Lavery; and the others by Air. Ouless, 

M'' ' Jr. ‘tri-itTenhagen and Air. Luke Fildes (it is needless to refer to M. Carolus-Duran’s 

c'’ ’ .'I -if portraiture is proved a healthy growth, notwithstanding that it is more 
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affected by foreign influence than any other branch of our painters’ art. Animal-painting would 
not be very noticeable but for the brilliant canvases of Mr. Swan and of his clever imitator, Mr. 
AVardle, and, a distance behind, of Mr. Nettleship and others. Flower-painting, too, has entirely 
lost the importance it once had, and still enjoys, in other galleries; and it is surely a little 
humiliating that by far the finest works of this kind are from the skilful and sympathetic hand 
of Monsieur Fantin-Latour, 

The master-hand of Mr. Swan is also to be found in the sculpture gallery, where his silver 
statuette of “ Orpheus,” a work of exquisitely fine art, almost consoles us for the absence of Mr. 
Alfred Gilbert. Here, too, “ The Joy of Life ” of Mr. Hanio Thornycroft appears as a daring 
and not unsuccessful attempt to reconcile the swift movement of drapery with the unyielding 
character of the material in which it is wrought. Mr. Onslow Ford’s “Echo” so finely conceived, 
Mr. George Frampton’s silver panels of “Music” and “Dancing,” Mr. Pomeroy’s friezes of “Labour” 
for the Sheffield Town Hall, and Mr. Mackennal’s “ For she sitteth . . . on a seat in the liigh 
places of the city,” together with Mr. Goscombe John’s “ Boy at Play,” are all distinguished by a 
beauty of realisation and excellence of execution which twenty years ago were still unhoped-for in 
this country. 

Such, briefly considered, are the notable points of Royal Academy pictures and sculpture of 
1S95. Nor, looking back upon the show, can I charge it against myself that I have, in these 
brief notes, been too optimistic. The excellence of an exhibition is to be gauged only by its 
supreme works; and there can be little doubt that if the twenty best works Avere selected from 
the mass—a task ot no great ditficulty—and exhibited either by themselves, or in competition 
with a like number of any contemporary collection elsewhere, the country Avould have little 
cause to be ashamed Avith the Avork of her artists or despondent Avith the measure of the 
promise they bear. 

M. H. Spielmann. 

31 X 48 
BREAKERS AT TOAVAN HEAD, CORNWALL. 

“Where the billows madly.leaping, 
Break with wild and deaf’ning roar.” 

ilEQiNALD Smith. 



THE traitor’s WIFE. 

Fred U o e 

NOTES. 

“ oi’i’.iN'f;.” //// 

11’‘ Iii'tVciilfllt, 

.\l .i;i Tailciiiii lias 

“I- 11 Talcs Eluli.” 

Mr. Alma-Tit (hi! nil, JLA. tSee Frontis.—In this wonderful picture of colour, 

l)luc sky, marble, a hundred beautiful accessories exquisitely painted, Mr. 

re|)r(;scntcd a Hattie of Edowers in Ancient Home, at the T'estival of Eloralia, 

As a sub-title Mr. Swinburne’s linos are given:— 

“III a land (if edear colour and stories. 

In a ro<rion of sliadowless hours, 

Where earth has a garment of glories 

And a murmur of musical flowers.” 

M'- pr-.bably deos not intend his magnificent architecture to represent the Temple of 

‘ • In aa . improved on the splendour of the buildings as he has improved on the 

'• =■' tl <- ]:ojiulafc : his tudoi-s in the scene ])rcscnting none of the licentious rejoicings 

’ oai d ilie festival celebrations in honotir of the Goddess of the Blossoms that ihsually 

1 s <.i, li,'- :)sfli of A|)ril tind the 2nfl of iMay. There is here no hint ot the 

•rrii <iih ilrinking, and lascivious games;” all is perfectly respectable, gorgeous, and 

! ' =■;. .•;.nl. 

■ ' M ! mn:N ->v Kivo ('ii.vithEs 1. Jh/ d/A.s MarfjaM L Dicksee. See p. 5.—The 

■ lb Mtb ‘^ntlif'iently e.xplains the subject: “After the execution of the King, his 

i ! b i l l, l-Jizaboth ;itid Henry, were confined in Garisbrooke Castle. There the little 

• vi.i h d for a .sliort time, dying within a year of her father’s tragic fate.” The 

i a - : , have sought to place no more than the truth upon canvas; the children are not 
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more beautiful than those who were placed under the tutelage of Mr. Lovel—“an honest man,” 

as Clarendon calls him—for the historian specially remarks on the beauty, especially of the Duke 

of Gloucester, or “ Mr. Harry ” as he was ordered to be called. The painter, it may be added, 

evidently does not share the belief of many of the adherents of the Stuart house that the 

princess died by poison by Cromwell’s commands. 

Joan of Arc. By Mr. George W. Joy. See p. 26.—Though Mr. Joy bases this conception 

of “Joan of Arc, a light of ancient France,” as Tennyson calls her in his “Dream of Fair 

Women,” on Wallon’s passage: “ File couchait comme les autres, a la paillade; mais toute 

vetue, et renfermee dans ses habits d’homme,” he has chosen to represent her not in men’s 

clothes but in men’s armour. This defiance of the quoted authority is characteristic, and, of 

course, pictorially justifiable. 

“For she sitteth on a seat in the high places of the City” (Prov. ix. 14). By Mr. 

Bertram MacJcennal. See p. 28.—Under this title the sculptor of this remarkable work has chosen 

to hold up with cynical scorn and in rigliteous protest the unblushing triumph of “ venial sin.” 

His text really extends to the end of the ISth verso; “ But ho knoiveth that the dead are 

there; and that her guests are in the depths of hell.” Mr. Mackennal has here represented 

the modern temptres.s, not the “foolish woman” of Solomon. She is the type of ivoman who 

sells herself unblushingly. The character of the head, the impudence of its pose sjieak of the 

consciousness of the flesh—her all, Avhich she gives freely, though not for love, but for gold. 

Love lies crushed beneath her feet; and in her hand—the nervous expi'ossive hand of the 

neurotic ivoman of to-day—she holds a golden leaf, the symbol of a short-lived passion. She 

sits on a seat of Avhich the back is a relief of the head of Sin—hidden Sin—ivith Tice at the 

corners. The group is eloquent of more than is here set forth, and is as instinct Avith beauty 

and technical accomplishment as Avith vividly expressed morality. 

Apollo and Daphne, By Mrs. Ernest Xorniand. See p. 33.—Mrs. Normand has adhered 

closely to her text in this 

illustration of the loAm of 

Apollo for the nymph 

Daphne. Her half-con¬ 

cealed charms attract his 

lustful eyes, and he is 

still invokino- her loAm 
O 

and pity, Avhen she turns 

in fear to fly from her 

dreaded fate—from Avhich, 

indeed, she is saved by 

her father, the river 

Peneus, but at the cost of 

her metamorphosis into a 

laurel-tree. 

Echo and Narcissus. 

By 2[r. S. J. Solomon. 

See p. 37.—The artist has 

selected his subject far 

more for the artistic exer¬ 

cise than for the sake of 

the story—to Avhich, in¬ 

deed, he does not closely 

adhere, on Avhichever of 

its seA^eral versions the 

picture has been based. 

His main object has been 

to brin" the heads of the 
o 

figures together, so that 

the expression of the tAvo 

might be the more striking—the absorption of the youth at his OAvn reflection Avith Avhich he falls 

in love, not knoAving it to bo his OAvn; and the unhappy nymph’s pathetic Avistfulness as she 

STUDY FOR “ FLAMING JUNE.” 

(By Sir Frederic Leiyhton, Bart., P.B.A.) 



NOTES. 

■\vatclics for a sign of a budding passion for her in return. There is, of course, no authority for 

this grouping of Xarcissus and Echo, “the noisy nymph who has neither learned to hold her 

tongue after another speaking, nor to speak first herself,” nor as Sewell put it— 

“ She, who in other's words her silence breaks, 

Speechless herself, but when another speaks.” 

I'he love-sick maid, if Ovid tells the truth, never enjoyed the chance of such caress as Mr. 

Solomon has here depicted; but the justification of the liberty that has been taken is the 

gracefulness of the united pose. 

“Speak! Speak!” iiy Sir John Millais, Bart., R.A. See ]). 42.—It is a matter of some 

interest tliat Sir John Millais—as he told the writer—has had this subject in his mind for 

more than twenty years, “and at last,” he added with a smile, “I’ve done it!” The technical 

motive of the picture is the contending lights; and the “bit” that most pleased the painter 

in his carrying out of the work was the rendering of the 

man’s wonderful Italian throat. This is to be considered one 

of the series of Sir John’s moonlight pictures, of which “The 

Eve of St. Agnes ” is the most famous. 

The Death of Albine. By the Hon. John Collier. See 

2^ 47. In Zola’s noa^el of “La Eaute de I’Abbe Mouret” 

Albino is a blonde of sixteen, who commits a picturesque 

suicide. It is autumn, but there has been a second crop of 

spring floAvers, of hyacinths, tuberoses, and poppies, and in 

her bedchamber, furnished, as the novelist is careful to ex¬ 

plain, in the Louis XV. style, she has gathered many floAvers 

and strewn heaps of them about the room. She has piled 

the bod itself Avith tuberoses and hyacinths, and on the top 

has scattered roses, lain doAvn upon the SAveet-smelling mass 

and is asphyxiated. 

The Youth of Ulysses. By Mr. H. J. Draper. See 

j). 52.—In his figure of Odysseus, Mr. Draper has imagined 

the youth of a man Avhose name is associated Avith our idea 

of action, vigour, and adventure—as much a type as Mr. 

O. E. Watts’s “Vital Energy;” but not one avIio, as a youth, 

is sot forth as sucli in the poem. Pallas Athene, his patron 

goddess, Avho attends him, may be supposed to read the future 

of Avhich the youth is dreaming and to extend to him the 

sympathy and protection of an almost maternal solicitude, 

in full knoAvledge of the fallibility of human efibrt. Thus the 

(»r tlie picini’C is tlic ])rotective S[)irit of Wisdom, and Youth Avith life before it. 

I (‘her, A. R.A. See p. 92.—In his picture, to Avhich he attaches 

'I'he morning mists dis.solve in tears 

JSoneatli the eye of day,” 

gone l)ehind the Classietd Dictionary and has shoAvn us the 

; lier laurel bush l)csidc her river-father Peneus. This Avork 

1 tind decorative design, and not at all as a subject picture. 

By Mr. lb. E. Lorlhart, R.S.A. See j). 93.—The reader 

itation among the literature of chivalry, or he Avill probably 

l.ljl 

Tin; LATi; SIIl IIA1;UV A'EIINEY. (Marble.) 

I . J. WlLl.lAMHON. 

1 >Ai-ii.\i; . R>i M A rlhar 1 

tin me >tto — 

.M r II n'hcr inal kes no altcmp 

Ul:' .API nvi npli. II e hi IS ratln 

i ■’ ' )| nn' "h'sf ID, ililn; hannti 
In J 1 •n id. •red as ; i ])ie(or 

.\ Mild OF Cm VAI.liV. 

1 VI 1 ! !■ -d 1, i< »k for this q 

: 1 : If b.dll e.l i 11 hi s scare] 

anv (.f < •nr Avriters ( 

■ -■> 111- arti: t to set gn 

\ lb - 1 f:. A bi i.v, iVo. 

i-ks arc accessible to the student: and it has 

Ry Mr. R.alpJi Bearoch. See jo. 104.—An article on “Fair 

■ ■lirlied by i\Ir. William Sharp in “The Portfolio” a year ago, began as folloAvs: 

! • yioning,’ said :i Persian ])Oct, ‘Allah took a rose, a lily, a dove, a serpent, a little 

I '- nd Sea apple, and a htindful of clay. When He looked at the amalgam, it Avas 

‘'ll tlii.s “qtiotation” from the little fable Mr. Peacock has founded his picture, in 

A’i-'U:-A* desires to present to the spectator the ingredients and their resultant. The 
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result, in any case, typifies simply a beautiful animal—the raw material, so to speak, of youth and 

health and life. 

“ SusciPE ME, Domixe ! ” B^j Mr. John II. F. Bacon. See 2^. 108.—The real source of 

this picture may be said to be 

the beautiful action of the up¬ 

raised arms of the professing 

mm—the original of Avhom, a 

Benedictine, so powerfully struck 

her father by the singular 

beauty of the touching and 

simple pose, that ho spoke 

particularly of it to his friends. 

The picture, it should bo noted, 

is not a transcript of a scene 

over Avitnessed by the artist—it 

is based on description, and 

carefully thought out. His 

nuns, moreoA'er, are Dominicans, 

not Benedictines. Still, if any 

inaccuracy exists, it is to bo 

forgiven for the grace and ob¬ 

vious faith of the novice, Avho 

stands before the Bishop and 

recites ; “ Suscipe me, Domine, 

secundum elogium tuum; et 

non dominetur mei omnis in justitia”—hefore she is questioned as to her determination to 

continue in her vocation. 

Jonah. By Mr. G. F. Watts, R.A. See j). 114.—In this imju-essive—it might almost be said, 

this oppressive—Avork, so poAverfully does it affect the beholder, the artist has given us the type 

and symbol of religious prophet 

and fanatical preacher: a symbol 

as felicitously betitting a latter- 

day Solomon Eagle jjrophesjung 

the destruction of London, as 

Jonah threatening the believers 

of Nineveh. Behind the tigure 

of the tierce seer are appropriate 

reliefs, and lower doAvn on the 

Avail marks of blood, to illus¬ 

trate the lawlessness, crime, and 

Avickedness that have attracted 

the Avrath of God. 

Ariadne. By Mr. P. H. 
Calderon, R.A. See p. 119.—It 

is the better knoAvn form of 

Ariadne’s story that Mr. Cal¬ 

deron has selected as his theme, 

but he has in this design im¬ 

parted to it a Avell-defined 

originality of conception. The 

service Avhich Ariadne had ren¬ 

dered to Theseus in giving 

him the string Avhereby he 

found his Avay out of the Labyrinth had procured from him a grateful promise that he Avould 

marry her. They eloped from Crete and landed in Naxos, Avhence, in due time, Theseus basely 

deserted her, and left her to Avail over his faithlessness and pine for his return; and her 

passionate yearning has been depicted by Mr. Calderon in his graceful Avork, and its earnestness 

“ ERE SPRING WAKES NATURE FROM HER AA'INTER SLEEP.” 

E. R. Irelande Blackburne. 

CARTING PEATS. 

Lindsay G. AIacarthur. 
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cxjn-cssccl, by the wading of Minos’ abandoned daughter into the very sea in her distress and 

her despair. 

Waitixg for the Due de Guise. By Mr. Seymour Lucas, A.R.A. See p. 122.—Mr. Lucas 

lias based this careful historical picture on the following passage by Froude; “The Defeat of 

tlio Spaniards disposed Guise to conciliation, and to delay, at least for a time, the transfer to 

himself of the crown which the League intended to accomplish. The King anticipated his 

ambition, and on the 23rd of December, at the Chateau de Blois, the daggers of assassins 

revenged the day of the barricades.” 

The Sacrifice of Iphigenia. By Mr. Reginald Arthur. Seep.lhd.—Mr. Arthur has manifestly 

gone straight to Lempriere for his subject, of which the picture is an accurate, as well as dramatic, 

illustration. “ When the Greeks, going to the Trojan war,” says the dSmode Doctor, “ were detained 

bv contrary winds at Aulis, they were informed by one of the soothsayers that to appease the 

gods thev must sacrifice Iphigenia, Agamemnon’s daughter, to Diana”—the goddess the father 

had ortended by killing her favourite stag. Agamemnon, like a true patriot, consented, with 

heavy heart, to sacrifice his well-loved daughter, who was tempted from the side of her watchful 

mother, Clytemnestra, l>y a pretended offer of marriage with Achilles. Arrived in Aulis, she 

learned what a trick had been played on her, and besought her broken-hearted father with 

])raycrs and entreaties to save her, even while on the bloody altar, but her tears were unavailing, 

'fhen “ ('alchas took the knife, and as he was going to strike the fatal blow, Iphigenia suddenly 

disappeared, and a goat of uncommon size and beauty was found in her place for the sacrifice. 

. . . l[)higenia’s innocence had raised the compassion of the goddess on whose altar she was 

going to be sacrificed.” The ajiparition of Diana herself is Mr. Arthur’s chief literary contribu¬ 

tion to this Ovidian parallel of the Biblical sacrifice of Isaac. 

2:5 X IS 
AT HOME. 

IIe.nuiote Konnek 
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PART L 
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THE CHILDREN OF KING CHARLES 1. 

Margaret I. Digksee. 
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JULY. 

1 

J. Cl.AYTON AI)AMS. 

(77i. tif Mr.-r-. Arllmr Tunth ami Sum.) 



56x38 
LADY HALLfi. 

The IIon. John CoLi.iEn. 

13 



John Brrtt, A.R.A. 

F'ANMI Mr>fi|.v. 
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OLD SCHOOLFELLOWS. 

“It's ages since we met.” 

H. Stacy JIauks, R.A. 
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J’.LK.SSKI) AllT TUOU AMONG M’OMEN.” 
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Frederick Goodali,, li.A, 
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THE EOEE-RUNNERS. 
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HIGH AND DRY. 

J. Cl.AYTO.V AhaMS. 
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HOME AGAIN EY THE FEPJIY. 

\V. 11. Rartlet'I'. 
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THE RIVAL. 

G. A. Storey, A.R.A. 
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'I’licj iiioriiiiig mists dissolve in tears 
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A MIRROR OF CHIVALRY. 

“And when she had buckled on his sword, she lifted her eyes; and lo ! in the brightness of his armour she 
beheld her faire face mirrored on his heart.” _ 

W. E. Lockhart, R.S.A. 
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W. Frank Calderon. 
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COLONEL CHARLES G. EDWARDS. 
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MOTHER AND CHILD. 

George Fhampton, A.R.A. 
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A REVERIE. 

In the years fled. 
Lips that are dead 
Sang me tliat song." 
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LADY HAMILTON’S WELCOME TO THE VICTORS OF THE NILE. NAI’LES, 17Uo. 

Robert lIiLLiNGrunp, 
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POTATO HARVEST IX THE DALES. 

Edith Cordet. 
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THE SHEPHERD. 

K Fred Hall. 137 
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Comes sweetly smiling.” 

Harold Speed. 
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I'ORTUX^E AXD 'I’HE EXCIIAXTED PRINCE. 

Fi.onicxcK S.MAi.i. (:Mrs. F. I). Hardy). 
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GOLDEN DAYS. 

N. 11. J. Baird. 
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THE OUTCAST; GOODWILL. 

G. F. Watts, R.A. 
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HEVIL, SON OF THE HON. IXJUOLAS TOLLEMACHE. 
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THE LATE RT. REV. HARVEY GOODWIN, BISHOP OF CARLISLE (Bronze). 

(To be placed in. Carlisle Cathedral.) 

Hamo Tuornycroft, R,A. 
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CAST UP BY THE SEA. 

\V. II. Y. Titcomb. 1.57 
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David Murray, A.R.A. 
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A THORN. 

Walter Urwick. 
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COME UNTO THE SANDS AND SEA.” 

J. Buxton Knight. 
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H. F. J. VAUGHAN, ESQ., B.A. 

{Lite Headmaster of the Kensington Catholic School.) 
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.7. Wat.son Nicol. 
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THE HOX. MRS. NEWDIGATE. 

Arthur Hacker, A.R.A. 
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Aliss Dorothea Hollins .... 576 95 
lAlica {IVatcr-Cohtur) ..... 896 72 
The iriudwurd leaving Greenhithe with the 

Arctic Expedition .... 
Jackson-Harinsworth 

551 54 
The Opening of the Tower Bridge . Oil 27 
The Union Line s.s. Norman leaving Southampton (Water-Colour) 933 97 
London’s Water-Gate .... 21 167 
Defendant and Counsel 309 18 
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